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JOHN KELLY

THE NICE PAINTINGS
From The Top Paddock

‘Pooka — From old Celtic mythology. A fiery spirit in animal form; always very large.
The Pooka appears here and there, now and then, to this one and that one.
A benign but mischevious creature, very fond of rum-pots, crack-pots...’

Jesse White as Wilson
From the film Harvey
Starring James Stewart
Universal Studios, 1950



1 Logo in the landscape 2003 acrylic on canvas 183 x 167cm






2 Breeding grounds 2003 oil on linen 91.5 x 183cm



3 Patines of etcetera 2003 oil on linen 137 x 152cm



4 Twankydillo at the ready 2003 oil on linen 137 x 152cm






5 Blot on the landscape 2002 painted bronze, stainless steel height: 175¢cm






Culture as Exhibit
from The Darkening Ecliptic
by Ern Malley

‘Swamps, marshes, borrow-pits and other
Areas of stagnant water serve

As breeding-grounds...” Now

Have I found you, my Anopheles!

(There is a meaning for the circumspect)
Come, we will dance sedate quadrilles,

A pallid polka or a yelping shimmy

Over these sunken sodden breeding-grounds!
We will be wraiths and wreaths of tissue-paper
To clog the Town Council in their plans.
Culture forsooth! Albert get my gun.

I have been noted in the reading-rooms
As a borer of calf-bound volumes

Full of scandals at the court. (Milord
Had his hand upon the snowy globe
Milady Lucy’s sinister breast...) Attendants
Have peered me over while I chewed
Back-numbers of Florentine gazettes
(Knowst not, my Lucia, that he

Who has caparisoned a nun dies

With his twankydillo at the ready?...)
But in all of this I got no culture till

I read a little pamphlet on my thighs
Entitled: ‘Friction as a Social Process.’
What? oo

Look, my Anopheles,

See how the floor of Heav’n is thick
Inlaid with patines of etcetera...

Sting them, sting them, my Anopheles.

6 Culture as exhibit 2003 acrylic on canvas 141.5 x 141.5cm






7 Out of time 2003 oil on linen 97 x 195¢m






8 Night piece 2003 oil on linen 60.5 x 92.5cm






9 Harold and James 2003 oil on linen 167.5 x 121.5cm



10 Branding the arts 2003 oil on linen 152 x 121.5¢cm



11 Our common wealth 2003 acrylic on canvas 237 x 237¢cm






12 The town council 2003 oil on linen 107 x 213cm






13 Bureaucratic shadow 2003 oil on linen 137 x 152.5¢cm



14 Umbelliferous dark 2003 oil on linen 137 x 152.5cm



15 Darkening ecliptic 2003 acrylic on canvas 130.5 x 162cm






16 Blot on the landscape 2003 oil on linen 152.5 x 122cm
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travelled to London to study as an Affiliate Student at the
Slade School of Art from 1996 to 1997. John is currently
undertaking major projects in Europe.
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